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I SHOT THE MESSENGER!
A portrait of KEITH HARING
by

INTRODUCTION
In 1985, Richard Corman arrived at 676 Broadway, on assignment for L’Uomo Vogue. He had come to photograph Keith Haring.
However, he would not be descending to the underground subways or walking the streets of the Bowery where Haring was known by
the public for creating his distinct drawings and murals. On that day, Richard was to meet Keith in the privacy of his NYC studio,
situated on the top floor of a five-floor walkup.
‘’To my surprise, when Keith answered the door, this unassuming building revealed to me a labyrinth of finished and
unfinished artworks, bursting with color. I was familiar with Keith’s graffiti in the subway stations, his murals and the unique
language of his art which raised awareness of AIDS and fought against the infiltration of illegal drugs. However, while
positioning him around the space and working to capture something special during our time together, I realized, this person
was undeniably an original. His calm presence defied his free spirit, which revealed itself as he placed himself in front of my
camera. These images offer up a glimpse at the confidence and pride that Keith had in his own unique language for
communicating his message to the world.’’
Richard Corman
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I SHOT THE MENSSENGER

Drawings and symbols left in nature were two of the earliest forms of written language used by humans to communicate. Hieroglyphs covered the halls, walls, and
subterranean corridors of ancient Egypt. Whether lining prehistoric caves, ancient burial chambers, or the subways of modern-day New York City, we have always looked
for a place to tell the story of our time.
Keith Haring possessed, and was driven by, a sense of urgency in his messaging, and the choice of both the medium and canvas he selected to exhibit that message
reflected this. Direct and accessible, touching on the subjects of birth, death, love, war, religion and politics, the universality of Keith’s messaging created a sense of
familiarity for those aware of his artwork. Speaking on his work, he stated in a 1982 interview, “They come out fast, but I mean, it’s a fast world”.
Like other artists Richard photographed previously, Madonna ’83, and Basquiat ‘84, Keith had something to say, he was on a mission, and he was a provocateur! Every
generation and community has that messenger, like Keith, who says what is necessary. Too often, these figures, singular in their focus to awaken, are initially caught in
the crossfire of misunderstanding and shot down as a result of our unacceptance. Ask yourself, who are the messengers of today? It could be you or someone you
already know. Maybe these portraits of Keith still have something to tell us about what Richard saw in him.
Richard Corman shot the messenger. In doing so, he captured something behind Keith’s eyes that was equally present in his artwork, hope! This is his message to you.

Alexander Starr

About Richard Corman
As a portrait photographer, Corman has worked with a thrilling breadth of subjects from Nobel Peace Prize recipients Nelson Mandela and Elie Wiesel to esteemed actors at
the top of their profession such as Robert De Niro, Phillip Seymour Hoffman, and Meryl Streep.
In addition to his work with those already acknowledged for their accomplishments, Corman has the unique ability to see the compelling gifts in yet to be celebrated young
artists. This has led him to working relationships with Madonna, Jean-Michel Basquiat and Keith Haring as each was on the cusp of showing to the world what Richard had
already captured. Richard has worked with elite athletes who inspire greatness, like Michael Jordan, Jackie Joyner-Kersee and Muhammad Ali. Beyond the physical prowess
and beauty of the athletes, Richard has been able to capture the spirit of determination and dedication that is at each of their cores. Some of the best-loved musicians of our
time have worked with Corman, including Sting, Wynton Marsalis and Barbra Streisand.
Richard’s gift for generating trust and openness with his subjects has extended to his portraits of writers, visual artists and dancers, who epitomize the best of their art, such
as Kurt Vonnegut, Isamu Noguchi and Misty Copeland. Richard is driven to find and capture an essential image of great spirits and great talent. Throughout his career, he’s
been fortunate and honored to find them at all stages of the arc of their career. Richard’s desire to capture the beauty of the human spirit extends beyond the commercial and
entertainment worlds. Humbling experiences with many socio-cultural projects and non-profit organizations have translated into an extensive portfolio of indelible
images. Most notable is his personal and profoundly compassionate work with the Special Olympics. Richard has traveled the world photographing these inspiring athletes for
over two decades. Richard has found great fulfillment in his work with the Wounded Warrior Project, American Association for Cancer Research, Amnesty International, United
Way, Michael J. Fox Foundation for Parkinson's Research, The ACLU, Christopher Reeve and Dana Reeve Foundation, March of Dimes and Muhammad Ali's Parkinson's Center.
The fine art world of Photography has embraced his published books and limited-edition fine art prints. Richard, a native New Yorker, is inspired daily by the creative energy in
New York City. Richard has a degree in Art History and Psychology from Hunter College. In addition, he spent two years apprenticing with Richard Avedon early in his career
and assisting him on the American West project. That time continues to influence Richard's work.
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